Shadow Screens: Unmade, Unseen, and Unreleased Film and Television

Conference co-organized by James Fenwick (Sheffield Hallam University) and Kieran Foster (University of Nottingham) and hosted by the Centre for Culture, Media and Society at Sheffield Hallam University, 23th and 24th May 2022

Final report for BAFTSS Event Grant Scheme

Shadow Screens was a two-day conference held at Sheffield Hallam University. The conference examined the phenomena of unmade, unseen, and unreleased films, an area of burgeoning scholarly enquiry across the broad spectrum of screen studies. As co-convenors, it is a topic that we have previously explored: Kieran Foster’s research has dealt explicitly with the theme of unmade Hammer films, drawing on the Hammer Script Archive at De Montfort University; James Fenwick’s research has investigated the unmade films of Stanley Kubrick and unmade films of other filmmakers in archives such as the Kirk Douglas Papers at the University of Wisconsin-Madison, the Production Code Records at the Margaret Herrick Library, and the John Boorman Papers at Indianan University. We’ve also previously published the co-edited volume Shadow Cinema: The Historical and Production Contexts of Unmade Films (Fenwick, Foster, Eldridge 2020), which was the basis for this conference.
Sensing that there was a broader community of academics interested in the topic, we decided to instigate what is one of the first international conferences on unmade, unseen, and unreleased films. The conference call for papers was purposely broad in order to encourage a wide array of perspectives on the topic, a reflection of the fledgling nature of the field as well as the case study approach that currently dominates. And we did not want to narrow perspectives to one particular method, national viewpoint, or theoretical framework. The conference was intended to prompt debate about what constitutes the unmade, unseen, unreleased, how it can be studied, the implications for existing fields and, in particular, the impact on our understanding of produced, seen, and released films and television.
The BAFTSS event funding was specifically for a keynote speaker, Dr Hannah Hamad (Cardiff University). The keynote was titled ‘Hollywood Film Production, the Yorkshire Ripper, and the UK Women’s Movement: MGM, United Artists, and the Non-Productions of The Yorkshire Ripper (1980) and Hail Mary (1981)’ and examined unmade biopics of serial killer Peter Sutcliffe a.k.a. the “Yorkshire Ripper”. As Dr Hamad states in the abstract for the keynote, 
One aim of this research therefore is to demonstrate some of the new possibilities enabled for film history and feminist cultural history by the opening up of film archives and the archives of filmmakers and producers to research by scholars. While another is to showcase some of the possibilities that feminist activism enables for intervening in the formation of damaging cultural myths that turn ‘Ripper’ figures into folk heroes. And that thus contribute to the perpetuation of a rape culture in which the enactment of male violence against women lends itself readily to narrativization, in easily marketable forms such as theatrical feature films.
Dr Hamad contributed to the edited collection Shadow Cinema, with a chapter about the unmade Yorkshire Ripper films.
The conference also featured a keynote by Professor Sue Vice on unmade Holocaust films, titled ‘Versions of the Unmade: Scripts, Drafts and Reels’. The conference was a hybrid format across two days, though with most delegates choosing to attend in person. The programme for the conference is attached, which provides details of the speakers and talks.
Conversations are now underway about future publication outputs from the conference. This includes a potential special journal issue, to be co-edited by Sue Vice, James Fenwick, and Kieran Foster, on unmade, unseen, and unreleased Holocaust films, which was a major theme of the conference. James Fenwick and Kieran Foster are also finalising a new edited collection, Studying the Unmade, Unseen, and Unreleased: Histories, Theories, Methods, for the Intellect book series Unmade Film and Television.
The conference convenors wish to extend their thanks to the BAFTSS Event Funding Scheme for the financial support for Shadow Screens, which enabled us to host a vital, important, and timely keynote from Dr Hannah Hamad, as well as to reduce the overall delegate fee.
Conference programme – click image below to download:
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Introduction

Welcome to Shadow Screens.: Unmade, Unseen, Unreleased Film and Television. This is a two-day hybrid conference hosted at Sheffield Hallam
University by the Culture and Creativity Research Institute (CCRI) and the Centre for Culture, Media, and Society (CCMS), sponsored by the British
Association of Film, Television and Screen Studies (BAFTSS), and convened in collaboration with University of Nottingham.

Unmade, unseen, and unreleased films and television programmes are a burgeoning area of academic study, allowing for the excavation of
hidden and lost histories. For every film or television programme we watch, there are hundreds more that never made it to our screens. The
purpose of this conference is to explore this shadow world of the unmade, unseen, and unreleased. Conference speakers consider the film and
television history that might have been through a series of fascinating, never-before-told case studies and provocative theories and methods. The
conference papers draw on archival sources such as scripts, synopses, and newly discovered manuscripts, as well as interviews, and expert
testimony from screenwriters.

The appeal of ‘lost’ films is furthered by the discovery of unproduced screenplays. As well as books on Kubrick's Napo/eon, recent years have
seen documentary films on ‘lost projects’ such as Lost in La Mancha(2002) and Jodorowsky's Dune(2013), radio adaptations of unmade films like
Welles's Heart of Darkness, and stage readings of unproduced Hammer horrors such as Vampirella. There are also archives filled with audio-
visual footage of outtakes, cuts, and unseen material of films that might have been. Even more tantalising are those archives containing films and
television that have been unseen for many decades, lost to time and that have gone unrecorded in official histories.

The conference builds on our own work on the unmade, which includes the co-edited collection Shadow Cinema. The Historical and Production
Contexts of Unmade Films (Fenwick, Foster, Eldridge 2020). We hope that this conference will serve as a springboard for yet more publications and
collaborations and allow for a long-standing international research network that will explore the shadow world of the unmade, unseen, and
unreleased.
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Convenor biographies

Dr James fenwick is a senior lecturer in the Department of Media, Arts and Communication at Sheffield Hallam
University. He is the author of Stanley Kubrick Produces (2020) and Unproduction Studies and the American Film
Industry (2021), editor of Understanding Kubrick’s 2001: A Space Odyssey: Representation and Interpretation
(2018), and co-editor of Shadow Cinema: The Historical and Production Contexts of Unmade Films (2020). His
work on unmade film and television includes chapters on unmade Stanley Kubrick and Kirk Douglas projects, a
journal article on John Boorman’s unmade The Lord of the Rings, and a forthcoming co-edited collection,
Studying the Unmade, Unseen, and Unreleased: Histories, Theories, Methods. He is the series editor for Unmade
Film and Television (Intellect). His research focus also includes the media history and heritage of Sheffield,
including articles on the history of Sheffield DocFest and the early history of the Showroom Cinema, and he is
the principal investigator on the project ‘Yorkshire’s film festival programmers: working conditions, skills, and the
relationship to the region’s screen industries’ funded by the Screen Industries Growth Network (SIGN).

Email: j.fenwick@shu.ac.uk / Twitter: @JamesFenwick87

Dr Kieran Foster is a Teaching Associate in Film and Media Studies at the University of Nottingham. His current
research utilises DMU’s Hammer Script Archive to examine unmade films. He is currently writing his monograph
on the topic for Edinburgh University Press entitled Hammer Goes to Hell: The Unmade Films of Hammer, and is
the co-editor of Bloomsbury’s publication Shadow Cinema: Historical and Production Contexts. He was the
Principal Investigator on an AHRC/MA4C post-doctoral project that produced a live reading of the unmade
Hammer script Vampirella (1975), staged before a capacity audience at the Regent Street Cinema in London in
October 2019.

Email: kieran.foster@nottingham.ac.uk / Twitter: @kierantfoster






The British Association of Film, Television and Screen Studies exists to:

« promote the recognition of the discipline and represent the academic
and professorial interests of those engaged in it to the academy,
government, funding agencies, the cultural industries and the public;

* encourage bestteaching and research practice;

« promote the training of postgraduate students in research;

« give researchers and practitioners the opportunity to attend and present
a paper at the annual BAFTSS conference.

The association is international in its membership and research interests in
theories, philosophies, practices, and histories of film, television and screen
studies.

James Fenwick is a founding member and co-convenor and Kieran Foster a
founding member of the BAFTSS Special Interest Group (SIG) ‘Archives and
Archival Methods’, which may be of interest to conference delegates. The
SIG is not constrained by any one particular approach, theory, or idea, butis
rather a forum for collegial debate about the use, value, limitations, and
dangers of archives and archival research. The SIG also includes unmade,
unseen, and unreleased film and television as a research interest. More
details can be found on the SIG website here:

https://www.baftss.org/archives-and-archival-methods.html

BAFTSS

British Association of
Film, T'elevision and
Screen Studies

https://www.baftss.org/





UNMADE, UNSEEN AND UNRELEASED: SHADOW HISTORIES OF FILM
AND TELEVISION

8.45-9.30 Registration / breakfast 8.45-9.30 Breakfast

9.30-9.40 Opening remarks: James and Kieran 9.30-9.40 Opening remarks: James and Kieran
9.40-10.40 Keynote 1: Hannah Hamad 9.40-10.40 Keynote 2: Sue Vice

10.40-11.00 Break 10.40-11.00 Break

11.00-12.30 Panel 1 and 2 11.00-12.30 Panel 7 and 8

12.30-13.30 Lunch: Atrium 12.30-13.30 Lunch: Atrium

13.30-15.15 Panel 3 and 4 13.30-15.00 Panel 9 and 10

15.15-15.30 Break 15.00-15.15 Break

15.30-17.00 Panel 5 and 6 15.15-16.45 Panel 11

17:00-17:45 Wine reception 16.45-17.15 Closing plenary

18.00pm Conference meal






MONDAY 23RD MAY PANEL SESSIONS

Time Panel No. Panel Name Location Chair Speaker Speaker Speaker Speaker
09:40-10.40 Keynote 1 Peak Kieran Foster Hannah Hamad
Filmmakers and the
11.00-12.30 Panel 1 unmade: 1 Peak Sue Vice Caitlin McDonald Matt Melia Will Kitchen Chris Horn
Screenplays and

11.00-12.30 Panel 2 screenwriters The Void James Fenwick  James Jarrett David Cottis Raita Merivirta
War, politics, and the

13.30-15.15 Panel 3 unmade (hybrid) Peak Craig Mann Dragan Batancev  Hanja Daemon Jason Potel Szymon Zylinski
Industrial contexts and Demetrios Patrick McCurdy and

13.30-15.15 Panel4  the unmade:1(online) The Void James Fenwick Ntanopoulos Raffaele Chiarulli  Marianne Strand Nick Hector
Industrial contexts and

15.30-17.00  Panel5 the unmade: 2 (hybrid) Peak  Cassie Brummitt Daniel Twist Mica Hilson Liam Ball Ken Fox (online)
Archival film / creative

15.30-17.00  Panel 6 practice The Void Matt Melia Esther Johnson Kieran Foster Marc Bosward





TUESDAY 24TH MAY PANEL SESSIONS

Time Panel No. Panel Name Location Chair Speaker Speaker Speaker Speaker
09:40-10.40 Keynote 2 Pennine James Fenwick Sue Vice
Unseen monsters Ben Slater &
11.00-12.30  Panel 7 (online) Pennine  Craig Mann Benjamin Seide  Camila Figueiredo  Gary D. Rhodes
Creators, creation and Cassie Zach Anuj Malhotra and
11.00-12.30  Panel 8 the unmade (online)  The Void Brummitt Anthea Taylor Karpinellison Joy McEntee Gaurav Puri
Defining the unmade, Hannah
13.30-15.00 Panel9 unseen, and unreleased Pennine Hamad Monika Gagnon Tim Garrett Richard Farmer
Unmade television James Sabrina Sebastian Cody
13.30-15.00  Panel 10 (hybrid) The Void Fenwick Nick Johnson Mittermeier (online)
Filmmakers and the James

15.15-16.45 Panel 11 unmade: 2 Pennine Fenwick Michael Witt Filippo Ulivieri Gillian Mclver Jeeshan Gazi
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KEYNOTE 1

HOLLYWOOD FILM PRODUCTION, THE YORKSHIRE
RIPPER, AND THE UK WOMEN'S MOVEMENT:
MGM, UNITED ARTISTS, AND THE NON-
PRODUCTIONS OF THE YORKSHIRE RIPPER (1980)
AND HAIL MARY (1981)

Dr Hannah Hamad

Cardiff University
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PANEL 1:

FILMMAKERS AND THE UNMADE: 1

Caitlin McDonald - ‘Written in the Stars’ — The Alternative Filmography of
Emeric Pressburger

Matt Melia - Unmade Ken Russell: 1968-1982

Will Kitchen - The Lost Crusade: Lindsay Anderson’s Unmade Sequel to If...
(1968)

Chris Horn - From Nashville to Norfolk: Robert Altman’s Unmade 1980s
Projects
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PANEL 2:

SCREENPLAYS AND SCREENWRITERS

James Jarrett - Harold Pinter: A Shadow History of The Proust Screenplay
David Cottis - Dracula’s Daughter — the unmade script

Raita Merivirta - From Evergreen to Michael Collins: The Unmade Versions
of Neil Jordan’s Screenplay
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PANEL 3:

WAR, POLITICS, AND THE UNMADE (HYBRID)

Dragan Batancev - The Shots That Shook the World: Cinematic Visions Of
The 1914 Sarajevo Assassination

Hanja Damon - Shadow Cinema in Post-war Austria
Jason Potel - No Film To Watch: Pare Lorentz And The Atomic Bomb

Szymon Zylinski - "Donkey playing the lyre" — an unmade legend of Polish
cinematography
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PANEL 4:

INDUSTRIAL CONTEXTS AND THE UNMADE: 1 (ONLINE)

Demetrios Ntanopoulos - An Autographical Roman Resists To Be Filmed: A
Greek Case Study

Raffaele Chiarulli - “My Lost Chance”. Frank Capra, The Little World Of Don
Camillo And The Contemporary Fable That We Will Never See.

Marianne Strand - Living Next Door To Zeigarnik: Notes On The
Predicament Of A Scriptwriter

Patrick McCurdy And Nick Hector - Extracting 7he 7ar Sands. The Untold
Story Of A 1977 Banned Canadian Docudrama
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PANEL 5:

INDUSTRIAL CONTEXTS AND THE UNMADE: 2 (HYBRID)

Daniel Twist — Development Hell

Mica Hilson - The Imitation Game or A Couple of Dicks?: Taste Hierarchies
on the Black List

Liam Ball - Regressive taxation: The casualties of Australia’s self-defeating
film industry

Ken Fox - Paddy the Cope, Michael Powell and the story of the unmade film
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PANEL 6:

ARCHIVAL FILM / CREATIVE PRACTICE

Esther Johnson - DUST & METAL: a cine-poem journey through Vietnam's film
heritage

Kieran Foster - Historicising Horror: Repurposing the Hammer Script Archive

Marc Bosward - Picking up the Pieces: Archive Film and the Contested Past
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DAY 2
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KEYNOTE 2.

VERSIONS OF THE UNMADE: SCRIPTS, DRAFTS,
AND REELS

Professor Sue Vice
University of Sheffield
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PANEL 7:

UNSEEN MONSTERS

Ben Slater and Benjamin Seide - The Lost Vampire of Malaya: Researching
and re-imagining Pontianak

Camila Figueiredo - Henson and Juhl’s Tale of Sand: from unmade film to
illustrated screenplay and graphic novel

Gary D. Rhodes — ‘The Speculative Muse’: The Probablities of Ed Wood's
Cinema”
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PANEL 8:

CREATORS, CREATION, AND THE UNMADE

Anthea Taylor - Germaine Greer's unmade television
Zach Karpinellison - The National Film and Sound Archive and its Unmaking

Joy McEntee - Burying Johanna twice: Tania in Stanley Kubrick’s Aryan
Papers

Anuj Malhotra and Gaurav Puri - The Reanimated Corpse
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PANEL 9:

DEFINING THE UNMADE, UNSEEN AND UNRELEASED

Monika Gagnon - Posthumous Cinema: Unfinished Films in the Archives

Tim Garrett - The Unseen Film as Missing Piece of Media History: Tom
Schiller’s Nothing Lasts Forever

Richard Farmer - Unbuilt Film Studios

CENTRE Cuswe BAI I S S ShPfﬁEld University of
C C ;\;’E DCIL/iL: URE, cc R I gec;':;g‘:ty rmsh Association of Hallam E Nn(l)vt"atrisl'llggﬁa m

M S SOCIETY Institute Kilm, Televisionand - Ui lverSltg

Screen Studies

UK | CHINA | MALAYSIA






PANEL 10:

UNMADE TELEVISION

Nick Johnson - Shadow Quality TV: HBO’s Complicity and the Failure to
Portray Allied Indifference to the Holocaust, 1995-2003

Sabrina Mittermeier - “Decency and Decorum in Production”: Unmade
Queer Television and the Cold War

Sebastian Cody - Gerry Adams Unmade: A Case Study from Channel 4
Television
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PANEL 11:

FILMMAKERS AND THE UNMADE: 2

Michael Witt - Jean-Luc Godard’s unmade films on the Holocaust

Filippo Ulivieri - A.l. Abandoned Ideas: the long and winding creative
process behind Stanley Kubrick’s A.l. Artificial Intelligence

Gillian Mclver - Akhenaten: the unfinished film of Shady Abd El Salaam

Jeeshan Gazi - Unknown Soldiers: An analysis of John Milius’ Apocalypse
Now (1969) and the autonomy of the screenplay
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Closing Plenary: Future Research And Collaborations
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